
Piano

Pianissimo

Soft

pp Very Soft

Crescendo

Sometimes composers place

extreme dynamic markings on

a score to express that they
want the music to be played as

loud or as soft as is humanly

possible!

SSFS
pppp

Diminuendo

Gradually getting louder Gradually getting softer

Dynamics – Knowledge Organiser

DYNAMICS refer to how loud or soft music is played. It is an important part of performing music EXPRESSIVELY.

Fortissimo ff VERY LOUD

Forte f LOUD

Mezzo-forte mf Fairly Loud

Mezzo-piano md Fairly Soft

dd

On a musical score the dynamic markings are always

placed UNDERNEATH the stave.
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Structure (also called form
)



Humming
Syllabic

Melismatic

Vibrato

Falsetto

Belt

Rap

Scat

- vocal sound made with closed mouth.

one note for each syllable.

each syllable has a number of notes.

- rapid, slight variation in pitch.

- male voice in a higher range than usual.

lower, more powerful part of voice range.

- words spoken in a rhythmical way.
- jazz singing, no words or nonsense words.

Backing vocals - singers providing extra harmonies.

Keyboards: Piano, Organ, Harpsichord

SONORITY...

is all about the quality of sounds in music - the types of voices,

instruments and technology and how they are used.

Percussion: Timpani, Drum Kit, Snare

Drum, Cymbal, Hand Held Percussion,

Glockenspiel, Xylophone, Tabla, Dhol

Rim shot

Drum roll

- when the rim and head of the

drum are hit at the same time.

- beats played in a rapid succession.

Brass: Trumpet, French Horn,
Trombone, Tuba

Muted
- when mutes are used to 'dampen'

the sound.

Woodwind: Flute, Oboe, Clarinet,

Saxophone, Bassoon

eduqas

Strings: Violin, Viola, Cello, Double Bass,

Harp

Pizzicato
- 'plucked'.

Double stopping - one instrument playing 2 notes

at the same time.

Tremolo rapid bowing to give a dramatic

effect.

Divisi

Arco

Mutes used to 'dampen' the sound.

2 parts in the same musical line.

'bowed'.

Guitars: Classical / Spanish, Electric + Bass

guitars, Sitar, Saranga, Tumbi

Distortion

Hammer-on

- effect which 'distorts' notes.

Slurred
- joining notes 'smoothly'.

Tongued
- notes are separated, sounding

'defined'.

finger brought down sharply on a
string.

Slap bass bouncing strings against the fret

board.

Voices: Soprano, Alto, Tenor, Bass

A cappella - without accompaniment.

Pitch bend
- altering pitch of a note very

slightly.



Key Terms: 
Conjunct: Moving in steps.
Disjunct: Moving in leaps
Syllabic: Singing one note per syllable. 
Melismatic: Singing more than 1 note per syllable
Balanced phrases: Where the phrases are equal lengths and feel like they answer one another. 
Ornaments: See the next page for detailed ornaments. 
Using particular scales: These could be the major or minor scales but could also include the blues scale, the 
pentatonic scale, or the chromatic scale.
Fanfare: A particular type of military melody played on a solo brass instrument that only uses the notes of the 
arpeggio (think The Last Post). 
Pitch bend: When you bend into a note. Typically done on guitars or saxophone. 
Busy or simple: It is important to state the obvious. It is fine to say ‘the flute melody at this point is very busy 
using lots of high pitched notes and fast rhythms. 
If it is repetitive, say so: ‘This melody uses lots of repetition’ is a valid description of a melody.
Ostinato/riff: A short repeated melody idea 
Sequence: Repeating a melody idea but starting on a different note. 
Imitation: Repeating a melody idea buy on another instrument. 
Variation: Changing the melody slightly. 
Anacrusis: a pick-up into the first bar. 

Melody – Knowledge Organiser

Model Answer: How you might talk about melody in a 10 mark question. 

The piece starts with a low pitched melody on the French horns that is 
mostly conjunct with the occasional disjunct moment. The phrases are 
repeated with slight variations. The phrases are mostly balanced phrases 
which creates a comforting feeling. As the piece progresses the flutes enter 
playing a busy, high pitched melody that utilises lots of short rhythmic sub-
divisions. This creates a more energetic feel. An ostinato enters in the 
double basses which plays throughout the middle section. This creates a 
sense of familiarity.  

Minor 2nd: Jaws 
Major 2nd: Frere Jacques
Minor 3rd: Greensleeves
Major 3rd: Oh When The Saints. 
Perfect 4th: Away in Manger
Tri-tone: The Simpsons
Perfect 5th:  Star Wars
Minor 6th: The Entertainer

Major 6th: My Bonnie Lies Over The 
Ocean
Minor 7th: Somewhere from West Side 
Story. 
Major 7th: Take On Me. 
Octave: Somewhere Over The Rainbow

How to recognise intervals. 
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VIOLINI CONDUCTOR CELLO

STRINGS WOODWINO HARP/PIANO BRASS PERCUSSION

Musical Periods

Baroque Period (1600-1750)
*Small orchestra - Mostly Strings + Basso Continuo

*Basso Continuo - The part given to instruments

playing the bass line & chords accompanying the

melody. (Harpsichord, bass wot, orpan, tute...

Classical Period (1750-1810)
*Basso Continuo gradually stopped being used
*Pianoforte introduced & Clarinet invented

*String Quartet very popular (Von x2, Vlala, Cešo)

Romantic Period (1810-1910)

*Piano music very popular (mistrument further improved)

*Large Orchestra

*Tone/ construction of instruments improved

S
o
m
e
 E
x
a
m
p
l
e
s

"Lead Instrument - Often an electric Quiltar (Vead Qultar). Plays
melody or harmonises with the singer & often has a solo.

Instrumental Techniques - The way you play /use an instrument.

String Instruments

*Pizzicato (P/zz) - Plucking the strings

*Arco / Bowed - Using a bowon the strings

*Double Stopping -Playing two strings at the same time

String & Brass Instruments

*Con Sordino (con sod -Playing with a mute (changes the sound produced)

*Tremolo - Quickly repeating the same note (tembWng)

Voices

Falsetto - A technique used by men to sing at a much higher pitch

Voices, Brass, Woodwind and String Instruments
*Vibrato - Make the note waver up and down to add expression

Trumpet

*Trombone

Soprano Alto Tenor

Other Vocal Terms

Acapella

Singing without any

accompanying instruments.

Chorus
Music written for a choir.

Backing Vocals

Sing harmonies / support the
lead singer.

Instrumental Ensembles

Solo -1 performer

Duet
- 2 performers

Trio
- 3 performers

Quartet -4 performers

Instruments Of The Orchestra

INSTRUMENTATION
(The instruments you can hear and what they are doing-sometimes called 'orchestration')

Rock & Pop Instruments

Types Of Voices

Soprano
Treble

Alto

Countertenor

Tenor

(Female) HGH

(Boy)
(Female)

(Male Alto)

(Male)

(Male) LOW

SATB Chokr: Soprano, Aldo, Tenor & Bass

Bass

TRUMPET TROMBONE TUBA PERCUSSION Electric Guitar Acoustic Guitar Singers
TIMPANI

Jazz Instruments

Rhythm Section
CLARINET BASSOON

HARP Bass Guitar Keyboard / Synthesizer
HORN

FLUTE ОВОЕ

PIANO

VIOLIN II

AS

VIOLA Drum Kit Saxophone Trumpet

B
A
S
E

Backup/Accompaniment for the melody.
Somenimes st mprovise and get solos.

*The Groove: Double Bass

*The Beat: Drum Kit

*The Chords: Piano
(Somedmes Quitar)

Front Line Instruments

Instruments that play melodies/Improvise.
Stand In foot



As part of instrumentation you will need to be able to identify instruments of the orchestra and orchestral families. You will need to be able to recognise them 
by sound, not by image, so when you’re revising these it is important to listen to examples of them. If you search for ‘what does the flute sound like’ on 

youtube, you will get hundreds of great examples. 
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a
j
o
r

 t
o
 G

 m
a
j
o
r
.

e
n

 t
h
e
 m
u
s
i
c

 m
o
v
e
s

 f
r
o
m

 t
h
e
 t
o
n
i
c
 m
a
j
o
r

 k
e
y

o
r

 k
e
y
 is

 t
h
e
 m
i
n
o
r

 k
e
y

 w
h
i
c
h
 s
h
a
r
e
s

 t
h
e
 k
e
y

e
 r
e
l
a
t
i
v
e
 m
i
n
o
r

 o
f
 C

 m
a
j
o
r

 i
s
 A

 m
i
n
o
r
.

t
h
e
 m
u
s
i
c

 c
h
a
n
g
e
s

 f
r
o
m

 t
h
e
 t
o
n
i
c
 m
i
n
o
r

 k
e
y

o
r

 k
e
y
 is t

h
e
 m
a
j
o
r
 k
e
y

 w
h
i
c
h
 s
h
a
r
e
s

 t
h
e
 k
e
y

e
 relative

 m
a
j
o
r
 o
f

 A
 m
i
n
o
r

 is
 C

 m
a
j
o
r
.

M
a
j
o
r

 k
e
y
s

M
i
n
o
r
 k
e
y
s

O
r

A
 m
i
n
o
r

o
r

E
 m
i
n
o
r

o
r

B
 
m
i
n
o
r

r
כ

F
#

 m
i
n
o
r

o
r

C
#
 m
i
n
o
r

O
r

D
 m
i
n
o
r

j
o
r

G
 
m
i
n
o
r

o
r

C
 m
i
n
o
r

Tonality
is... t

h

o
n

 t
h

Y
o
u
 
m
u
s
t
 k
n
o
w

 t
h
e
 k
e
y

 s
i
g
n
a
t
u
r
e
s
 in

 
all

t
h
e
 m
a
j
o
r
 a
n
d
 m
i
n
o
r

 k
e
y
s
 u
p

 t
o
 f
o
u
r
 flats

a
n
d
 f
o
u
r
 s
h
a
r
p
s
.
 T
h
e
s
e

 s
c
a
l
e
s

 a
r
e

 w
h
a
t

 t
h
e

m
u
s
i
c

 i
s
 b
a
s
e
d
 
o
n
.

o
r
d
e
r
 of

 s
h
a
r
p
s

o
r
d
e
r

 of
 flats

o
r
d
e
r
 of

 s
h
a
r
p
s

F
C
G
D
A
E
B

o
r
d
e
r
 o
f

 flats

M
O
D
U
L
A
T
I
O
N
 i
s
 w
h
e
n

M
o
d
u
l
a
t
i
o
n
 t
o
 t
h
e
 d
o
m
i
n
a
n
t

 is w
h
e
n

 t
h
e
 
m
u

T
h
e

 d
o
m
i
n
a
n
t
 k
e
y
 is b

a
s
e
d
 
o
n
 c
h
o
r
d

 V
 o
f

 t
h

M
o
d
u
l
a
t
i
o
n
 t
o
 t
h
e
 r
e
l
a
t
i
v
e
 
m
i
n
o
r
 k
e
y
 is w

h
e

t
o
 t
h
e
 relative

 m
i
n
o
r
 k
e
y
.

 T
h
e
 
r
e
l
a
t
i
v
e
 m
i
n
c

s
i
g
n
a
t
u
r
e

 w
i
t
h
 t
h
e
 h
o
m
e

 k
e
y
,

 e.g.
 t
h
e

M
o
d
u
l
a
t
i
o
n
 t
o
 t
h
e
 r
e
l
a
t
i
v
e
 
m
a
j
o
r
 k
e
y
 is w

h
e
r

t
o
 t
h
e

 relative
 m
a
j
o
r

 key.
 T
h
e

 r
e
l
a
t
i
v
e
 m
a
j
c

s
i
g
n
a
t
u
r
e
 w
i
t
h

 t
h
e
 h
o
m
e

 k
e
y
,

 e.g.
 t
h
e

K
e
y
 s
i
g
n
a
t
u
r
e

N
o

 flats 
o
r
 s
h
a
r
p
s

C
 m
a
j
o

1
 s
h
a
r
p
 (F#)

G
m
a
j

2
 s
h
a
r
p
s
 (F#,

 C
#
)

D
 m
a
j

$
3

 s
h
a
r
p
s

 (F#,
 C
#
,
 G
#
)

A
 m
a
j
o

4
 s
h
a
r
p
s

 (
F
#
,
 C
#
,
 G
#
,
 D
#
)

E
 m
a
j
c

1
 
f
l
a
t

 (Bb)
F
 m
a
j

2
 f
l
a
t
s
 (Bb,

 Еb)
B
b
 
m
a

3
 
f
l
a
t
s (

B
b
,
 Eb, A

b
)

E
b
 
m
a



w
j
e
c
 
e
d
u
q
a
s

с
в
а
с

.
.
c
r
e
a
t
e
d

s
 in

 m
u
s
i
c
.

R
M
O
N
Y
:

o
d
 
t
o
g
e
t
h
e
r
.

M
O
N
Y
:

s
h
.

M
O
N
Y

-
 t
r
i
a
d
s
 
a
r
e

 b
u
i
l
t
 
o
n
 e
v
e
r
y

 n
o
t
e

R
M
O
N
Y

m
p
l
e
x
 a
n
d
 includes

t
h
e

 h
o
m
e

 key.

n
o
t
e
s
,
 (or

g
i
v
e
n

 a
 n
a
m
e
:

7th n
o
t
e
:

 L
E
A
D
I
N
G

 N
O
T
E

n
o
t
e
:
 S
U
B
M
E
D
I
A
N
T

M
I
N
A
N
T

A
N
T

n
d
 a
t

 t
h
e
 e
n
d
 o
f
 
a
 
m
u
s
i
c
a
l
 p
h
r
a
s
e
.

h
o
r
d
s

 V

c
h
o
r
d
.
 B
o
t
h
 c
h
o
r
d
s

 a
r
e
 m
a
j
o
r
.

-
 V;

 i
i
 

V
;
 I
V
V
;

 v
i
V

o
r
d

 V
 o
f
 the

 key,
 w
h
i
c
h
 is m

a
j
o
r
.

ajor
 o
r

 m
i
n
o
r
.

o
r
d
s
 I
V
1

1. B
o
t
h
 c
h
o
r
d
s

 a
r
e

 m
a
j
o
r
.

it i
s
 often

 f
o
u
n
d

 a
t
 t
h
e

 e
n
d
 o
f

 a
 h
y
m
n
.

c
h
o
r
d
s

 V
 

sí

m
a
j
o
r

 c
h
o
r
d

 m
o
v
i
n
g
 t
o

 a
 m
i
n
o
r

a
d
e
n
c
e
,

 b
e
c
a
u
s
e

 it
 s
e
e
m
s

 a
s

 if

-stopping
 i
n
s
t
e
a
d
 
o
n

 a
 m
i
n
o
r

H
A
R
M
O
N
Y

 İS

t
h
r
o
u
g
h

 c
h
o
r
d
s

C
O
N
S
O
N
A
N
T

 H
A
F

w
h
e
n

 t
h
e
 n
o
t
e
s
 s
o
u
n
d
 б
о
р

D
I
S
S
O
N
A
N
T

 H
A
R

w
h
e
n

 t
h
e

 n
o
t
e
s

 'cla

D
I
A
T
O
N
I
C
 H
A
R
M

i
s
 b
a
s
e
d
 
o
n

 t
h
e

 m
a
j
o
r

 / 
m
i
n
o
r

 s
c
a
l
e
 s
y
s
t
e
m

o
f

 t
h
e

 s
c
a
l
e
:

t

C
H
R
O
M
A
T
I
C

 H
А
Р

C
h
r
o
m
a
t
i
c

 h
a
r
m
o
n
y

 i
s f

a
r
 m
o
r
e

 c
o

a
c
c
i
d
e
n
t
a
l
s
 n
o
t
 belonging

 t
o

E
v
e
r
y

 o
n
e
 o
f

 t
h
e

 7

D
E
G
R
E
E
S
)
 o
f

 t
h
e
 s
c
a
l
e

 i
s6

5th n
o
t
e
:
 D
O

4th
 n
o
t
e
:
 S
U
B
D
O
M
I
N
A

3
r
 n
o
t
e
:

 M
E
D
I
A
N
T

2
 

n
o
t
e
:
 S
U
P
E
R
T
O
N
I
C

1
 
n
o
t
e
:
 T
O
N
I
C

A
 C
A
D
E
N
C
E

 i
s
 
a
 p
r
o
g
r
e
s
s
i
o
n
 o
f

 t
w
o

 c
h
o
r
d
s
,

 f
o
u

P
E
R
F
E
C
T

 C
A
D
E
N
C
E
:
 U
s
e
s

 cl

S
o
u
n
d
s
 c
o
m
p
l
e
t
e

 a
n
d

 a
l
w
a
y
s

 s
t
o
p
s
 
o
n

 t
h
e

 t
o
n
w

I
M
P
E
R
F
E
C
T

 C
A
D
E
N
C
E
:

 L
a
n
d
s
 
o
n
 c
h
o
r
d

 V,
 e
.
g
.
I
-

S
o
u
n
d
s
 i
n
c
o
m
p
l
e
t
e
.

 T
h
e

 2
 
c
h
o
r
d

 i
s a

l
w
a
y
s
 c
h
e

T
h
e

 c
h
o
r
d

 before
 m
a
y

 b
e

 m
a

P
L
A
G
A
L

 C
A
D
E
N
C
E
:
 U
s
e
s

 c
h

S
o
u
n
d
s
 c
o
r
m
p
l
e
t
e

 a
n
d

 f
i
n
i
s
h
e
s

 o
n
 c
h
o
r
d

It is s
o
m
e
t
i
m
e
s

 k
n
o
w
n

 a
s

 t
h
e

 A
m
e
n
'

 c
a
d
e
n
c
e

 b
e
c
a
u
s
e

I
N
T
E
R
R
U
P
T
E
D

 C
A
D
E
N
C
E
:
 
U
s
e
s

S
o
u
n
d
s

 i
n
c
o
m
p
l
e
t
e
.
 
In 
a

 m
a
j
o
r

 key, 
it involves

 a
c
h
o
r
d
.
 
It i

s
 s
o
m
e
t
i
m
e
s

 k
n
o
w
n
 
a
s

 a
 'surprise'с

ord
 

It is
 s
o
m
e
t
i
m
e
s

 k
n
o
M
O
 S
S
à
 
S
i
A
r
i
z
e
'

 c

c
h
o
r
d

 V
 w
i
l
l

 r
e
s
o
l
v
e
 t
o
 c
h
o
r
d

 I, b
u
t

 it
 d
o
e
s

 n
o
t

c
h
o
r
d
.



Set Work: Knowledge Organiser



Set Work: Knowledge Organiser



AOS1: Knowledge Organiser



AOS2: Knowledge Organiser



AOS3: Knowledge Organiser



AOS4: Knowledge Organiser



Groups of quavers/semiquavers are usually
beamed together:

sfz accent.

Music terms and signs

Glossary - Eduqas GCSE Music
eduqas

Dynamics

ppp

Time values

f

fu

mf f ff NOTE NAME
LENGTH

(duration)
REST

Semibreve 4 beats
PIANISSIMO PIANO MEZZO PIANO MEZZO FORTE FORTE FORTISSIMO

very soft
(v.quiet)

soft (quiet)
moderately

soft
moderately

loud
loud very loud Minim 2 beats

crescendo (cresc.)

gradually getting louder

diminuendo (dim.)

gradually getting quieter

Terms and signs

Sharp

Flat

Natural

Crotchet 1 beats

Staccato

Raises a note by

a semitone.

Lowers a note by

a semitone.

Cancels a

previous sharp or

flat for a note.

Detached.

Quaver ½ beats

Slur

Tempo
Play
smoothly.

Semiquaver
LARGO

LENTO/

ADAGIO

ANDANTE/

MODERATO
ALLGRETTO

ALLEGRO/

VIVACE
PRESTO beats Tie

v.slow slow walking pace/
moderate

quite fast quick/lively very quick

Hold the notes

for the full value

of the tied notes.
A dot after the note increases its length by
half: Accent

Accelerando: gradually getting faster

Rallentando/ritardando: gradually getting slower

A tempo: return to the original speed

Ritenuto: in slower time

Rubato: rhythms are played in a more free/flexible way ('robbed time').

Dotted minim

Pause

Dotted crotchet

३. Sforzando

Emphasize
the note (play
forcefully).

Hold the note

longer.

Sudden stress/



bass clef

key signature

Treble clef notes

Bass clef notes

notes

on the lines

notes

in the spaces

Four dotted crotchet beats per bar: compound quadruple

3

A triplet is when three notes

are played in the time of two.

Music terms and signs

Glossary - Eduqas GCSE Music

Key signatures Time signatures

C Major

4

Two crotchet beats per bar: simple duple

G Major D Major A Major E Major

Two dotted crotchet beats per bar: compound duple

3
F Major Bb Major Eb Major Ab Major 4

Three crotchet beats per bar: simple triple
F C G D A E B

Order of sharps #→ -Order of flats b

time signature

treble clef

stave
bar

barline

8

Three dotted crotchet beats per bar: compound triplerepeat

sign

Four crotchet beats per bar simple quadruple

eduqas


